
The critically acclaimed

film, "Bella," released
Oct. 26 in 31 markets

. nationwide, had a solid
'opening weekend, garnering
the second-highest per theater
average with $8,051 in ticket
sales at the 165 theaters, where
it played.

A normal release for open
ing weekend would be 2,000
3,000 theaters. For instance,
"Saw IV;' last weekend's top
grossing film, opened in 3,183
theaters, with a per theater av
erage of $9,976. The second
top grossing film, "Dan in Real
Life," opened in 1;921 theaters
but fell far short of both "Bella"
and "Saw IV" with a per the
ater average of only $6,147.
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After shedding her emo·,
tional pain, Nina tells Jose in
a warmly heartfelt way, "You
have a good family." Implicit
in her statement is that the
world they have revealed to
her helps her see a different
path vis-a-vis the excruciat
ing decision she faces of
whether. to go forward with
her unplanned pregnancy, the
crux of the whole film. '

As Nina's words kept echo
ing in my mind, I came across
an article about the recently
released letters from' Kather
ine Hepburn's estate, that led
off with this letter to New York
theatrical producer George C.
TYler that "suggests a young
aCtress that he 'might keep in
mind' for a part. 'She has had

a variety of experience; " it
says, and "she comes from a
good family;' (New YorkTimes,
Oct. 30, 200n

Indeed, like Jose io. Bella,
Katherine Hepburrf had a
"good family;' "

Her mother, also named
Kate, a good, well-intentioned
woman, could never have fore
seen how her crusade to pro
vide birth control to poor
women in urban centers would
undermine the "culture of
life." On the contrary, she be
lieved the family - goodfam
ilies - would be the "bulwark"
against any' resulting promis
cuity. And, Margaret Sanger,
who led this crusade, 'prom
ised that birth control "does
not mean the interruption of '
life after conception." '

"Bella" in its own quiet way
is leading a crusade to rethink
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the assumptions that have de
veloped since the Sanger, Hep
burn and company's extraordi
nary success in changing the
cultural norms concerning or
dinary decisions on which the'
"good family" hinges .

As Executive Producer Sean
Wolfington of One Media
Group, has predicted, with the
release of "Bella" "America's
heart will turn tbwar'ds more
beautiful and meaningful films
that inspire our lives." And, I
might add, make us think about·
our ordinary'assumptions.

Mary Claire Kendall has been
a professional fiction and non
fiction writer since 1986, ini
tially as a speechwriter. She
has been published in various
venues, including The Wash
ington Times.
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