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SundanceCatholic
His film Madison premiered
at the recent Sundance Film
Festival in Park City, Utah. It
tells the true story o( a father
and his son in the tumbledown
river town of Madison, Ind.,
which in 1971 succeeded in
becoming the host for the Gold
Cup of hydroplane boat racing.
Register correspondent Mary
Claire Kendall spoke with the
director about making wholesome movies.
Kendall: How did you get
started in the movie business?
I got interested in film in
high school. I was always interested in writing, and a Jesuit
priest by the name of Father
Streeter, who was a big movie

buff, taught a film criticism
class at my High School,
Brebeuf Jesuit in Indianapolis.
We watched all kinds of
movies and it turned me on to
films. And, in the '70s it was a
great time to grow up watching

movies -

ev~rything from

Harold and Maud to Dog Day
Afternoon. That's how I got
interested in it. I pursued it at
Northwestern University as a
student before starting out jn
the business as a working
screenwriter and then transitioning into directing.
For whom did you screenwrite?
I sold scripts to a lot of the
big studios including
TriStar, Paramount and several

of the TV networks, including
HBO, CBS and Showtime.
How did you come to
make this particular film,
Madison?
Well, my brother and I
wrote the script. We grew up in
Indiana and it's a story we had
heard about growing up. It's
really a father-son story, with
Jake Lloyd playing the son and
Jim Caviezel playing the
father; it looks at their relationship unfolding against the
backdrop of hydroplane boat
racing in this little Indiana river
town in 1971.
I think what makes this
story interesting is that, at the
time, Madison was a river town
continues on page10
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with the boats, which were a big
challenge. A lot of it had to do with
the way in which it was shot. With
my director of photography, Jim
Glennon, we took great care to make
sure the film got shot properly. We
shot as much as we could toward the
end of the day for the best possible
light and, with t\!e boats, we had a
lot of aerial work. A lot of work
went into it that way.

not unlike many other river towns in

the UnitedStates.

.

It was really on its way out - no
one was using water as a mode of
transportation any longer. It basically comes down to this: What do you
do if your town is dying? Do you
take the new, better job in Cincinnati
or Indianapolis, or do you stick
around and try to save your town?
And, to complicate matters, how
would you explain this dilemma to a
curious child? That's really the basis
of the story.
Unlike so many contemporary
movies, yonr film doesn't resort to
profanity, gratuitous sex and violence to tell its story. What was
your thinking in this regard?
You want to have a balance
between what's appropriate for family members and what's reality.
TJiere's no question that Jim
Caviezel has a very strong faith, as I

Jim Cavlezel (left) and Jake Lloydman Madison's boats.
do, and that sort of drew us to make
this kind of film, but we also had a
lot of faith in the film, too

-

that

the film's essence would have boxoffice appeal.

How did you make such a highquality film without a major studio to bankroll your project?
That was difficult, especially

What is your next project or
projects?
I'm looking at a couple different
things. One is the story of Sacco and
Venzetti, the Italian immigrants who
were falsely convicted and then executed in the 1920s.
I'm working on that with John
Turturro. And I'm also working on a
movie with John Cusack and his
producing partner about the
Saturday Night Massacre and
Archibald Cox.
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Director Dares to Be Decent
As a mother who
gets momentarypanic
attacks when I read
about the things tliat
are ,beingpromoted as
entertainment,I am so
gratefulfor the likesof
director-screenwriter

..Bi11:.Bindley,;("Sun...
(

,...<--"

,dance Catholic,~'Feb. .
25-March3).
Standing up for
the moral arid right
thing is so overlooked. I really feel compelled to stop my busy
day (and complaining about this issue) to focus
a little praise on a man who is definitely going
upstream in his industry. But upstream is just
where we need to be headed, and (forgive the
pun) that means up out of the gutter and raising
..

oureyes to a betterstandard.
My thanks to a man who dares to do the right
thing! Don't stop now - we are just finding out
that .you're out there and are ready, willing and
able to support your efforts!
MARY K. MAZZOLINI

Cumming, Georgia
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